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If Pinter’s plays are the most ‘musical’ of the new British drama,
however, it follows that they are the most poetic, because what else
is music in words but poetry? Far more than the fantasticated verse
plays of Christopher Fry and his followers, or the verse-in-disguise
plays of T.S. Eliot, his works are the true poetic drama of our time,
for he alone has fully understood that poetry in the theatre is not
achieved merely by couching ordinary sentiments in an elaborately
artificial poetic diction, like Fry, or writing what is formally verse
but not appreciable to the unwarned ear as anything but prose, like

2
Eliot.
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2. The Homecoming O
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3.  The Homecoming D2
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Max, What have you done with the scissors?
Payse.
I said I'm locking for the scissors. What have you done with
them?
Pause.
Did you hear me? I want to cut something out of the paper.

LENNY. I’'m reading the paper.

Max. Not that paper. I haven’t even read that paper. I'm talking
about last Sunday’s paper. I was just having a look at it in the
kitchen.

Pause.
Do you hear what I'm saying? I'm talking to you! Where’s the
scissors?

LENNY (looking up, quietly). Why don’t you shut up, you daft prat?
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Max lifts his stick and poinis it at him.

Max. Don’t you talk to me like that. I’'m warning you. (p. 7)
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Mind you, she wasn’t such a bad woman. Even though it made
me sick just to look at her rotten stinking face, she wasn’t such a
bad bitch. I gave her the best bleeding years of my life, anyway.
1ENNY. Plug it, will you, you stupid sod, I'm trying to read the
paper.
max. Listen! I'll chop your spine off, you talk to me like that!
You understand? Talking to your lousy filthy father like that!
LENNY. You know what, you're getting demented. (p- B
Wy, BEZOBLESARLABKCENZ Us/tdiotrs bodd B
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TEDDY. Well, the key worked.
Pause,
They haven’t changed the lock.
Payse.
rRuTH. No one’s here.
TEDDY (looking up). They’re asleep.
Pauyse.
RUTH. Can I sit down?
TEDDY. Of course.
RUTH. I’'m tired.
Pause.
TEDDY. Then sit down.
She does not move.
That’s my father’s chair.
rutH. That one?
TEDDY (smiling). Yes, that’s it. Shall I go up and sece if my room’s
still there?
RUTH. It can’t have moved.
TEDDY. No, I mean if my bed’s still there.
RUTH. Someone might be in it.
TEDDY. No. They’ve got their own beds.
Pause.
RUTH. Shouldn’t you wake someone up? Tell them you’re here?

TEDDY. Not at this time of night. It’s too late. (p. 20)
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LENNY. g
Pause.
Just give me the glass.
ruTH. No.
Payse.
LENNY. I'll take it, then.
rurH. If you take the glass...I’ll take you.
Pause.
LENNY. How about me taking the glass without you taking me?
rutH. Why don’t T just take you?
Pause.
LENNY. You're joking.
Pause.
You're in love, anyway, with another man. You’ve had a secret

liaison with another man. His family didn’t even know. 'Then you
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come here without a word of warning and start to make trouble.
She picks up the glass and lifts it towards him.
RUTH. Have a sip. Go on. Have a sip from my glass.
He s still.
Sit on my lap. Take a long cool sip.
She pats her lap. Pause.
She stands, moves to him with the glass.
Put your head back and open your mouth.
LENNY. Take that glass away from me.
RUTH. Lie on the floor. Go on. I'll pour it down your throat.
LENNY. What are you doing, making me some kind of proposal?

She laughs shortly, drains the glass.

L= S
(D
BH, FOFIFAREL T,
=2 I,

(D

L=— Uxd, Bhitslk,

W= BRI TAR LD bleldlolcr L bbb X,
(D

VZ— BATBBREEDRWT, BN IR EEDILE 5 e At ?
=2 BlalchkbloULRE AT ?
)]
b=— Kt L T o
(ED
BAfL, e, BOBEELTHBAK, JOB L RBREY
ATWEDE, REOQL DY S Lot FoN—S0FEL LI
RoTET, HEYEZ S5 L35,
Wk 75 2% &0 BF, fHicf-Tbs 5 3)
W= —OfRATo XH, bl LDZSALL—ORKAT I,
(B ian) ’
DI LDED FIBY 730 T, @ DB KETTD 7220,
29



141

BlrrlErTcie o Mo Mtz by, ZFI3AkF LITHO L

ZAHNTL)
BrFs LTouRignE,
Lo— F07F3AEDTTINL,
=2 KO- T, Ik, DELCANRTHIT S,
Lo— {2 LTCWwBAE, BREEVEASD > TOHWT

Tt s 1 » &8, I RATZDHRITT)

territory OEE BT L ¥ » T body language L verbal language 73
—fE LT ot — ADEHD X S RREL I EPRE T AT DRIE
FTHACI > ClV=—CWHT5EEEY LV~ ATTFECE S TLE D
Thbo

BEHY g A 2D TH LA AR E - TRAT o &
THED, FFEIHIATAIIARLET, BROHDZ—ROBDL I
—EDHRLITS S TERE D HHFTHL, 2O EFEY 100D meta-
phor L3 B, W RLIBEMEOKINL, FIORLEOME L 8o
CL% 5, o metaphor A ADERICE > TI Vb DTHDo

4. Pinter OEEORE (B MY EaEE
Peter Hall 12657z i The Homecoming ¢ script TR UDEOREEL L
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If there is a pause in the proceedings, for a small pause he puts
three dots; for a large pause he puts “Pause”; for a very, very long
pause he puts “Silence.” Now of course it’s not just enough to do
that; because you have to fill those indications. But if one analyzes
the scene, every time one of those three things happens there is a
bridge which dramatists of the past have always verbalized. Now,
TTarold writes in silence as much as he does in words ; he defines

silence by the noise of either side of it and the literal communication
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on either side of it.
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